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BEACON N Y., Sept 29 — Paul

- -__'_'_Valery wrotein“L’Ame:et la

L Dapse”: (1921) thatthe, essem:e ﬂf
- dancelayin metamnrphmsxs that.
. ;what dance shows isthe constant

- change of one physz-
-'calimage: into anu.
- other. His point -
gwarks forall danr:,e

AL ASTAIR.
MACAULAY

DAHCE
REUIEW

5 :-pher canit apply
simore fully. than- -

-_.f; .-Merce Cunnmgham Change 15

- _-_-';-_the continualicondition. ofhis

. dance theater, and not just¢ nf one
- image, shape or rhythm mtu an— o
'-3'._'other o L

in h1s Events th;s weekend at

DIa Beacon here, the Cunnmg-.
- '.'.,ham dancers. perfﬂrmed oniwo::
- square, taisedstages. cmnnected
atonecorner-Iniwo briefepi-:’
sodes: Saturday the spht-fncus
spectacle was-of mmuitaneaus sn~__ . i
" los; one oneach stage, andifyou:

s tried 10 keep aneyeon bath the .
“interest was to see. how similar Gi‘_."_
dl.fferent they:were. “When Rash- .

aun Mitcheﬂ and Damei Madﬂff

; (nppumte in looks), on separate
.. stages, performed briskly. step-
- laden and. multidirectional new

50105 from:Mr. ‘Cunninghanm’s -
fﬂrthcummg “XOVER?”: (whmh
‘hasits premiereon Fridayat:
Dartmnuth Celiege), the fun lay
terial was althﬁugh there wer-e
“fractional dszerences i tlmmg
“and drastic; differences in: fﬂcus

redhead danced on {lIlE staﬂe
“and’Andrea Weber, a twmkhng
biﬁnde onthe ﬂther their: salos

- but 1o 10 choreogra—- gk

arw LT TR RS o e n e,

Members mf the Merce Cunﬁmgham Daﬁce Cmmﬁéﬁy

PR

| "--_were altegether unahke but a
“tharmony — like leftand right -

-“-hands of the same piano part =
-: j:_-developed nonetheless. ik

{fﬂmmaker cutting to anew scene
.- promptly replaced : soloists with -
-+ duets or ensembies, again and
agam You smgied out Mr. Mitch- i
¢ll as a star-because of the lyrical
. fluency with which he tackied the
“off-balance challenges of one. -

dance, only to notice, hu'n in the

e
=

s
A

.

LR

- Yet Mr. Cunnmgham hke a

back TOW. of a'staccato unison.
gmup 1ater Nnthmg was mn- :

'_-\.'-.'.-'..'\-_'. IO

*chest addressing the floor fora -
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”s_fﬁMerce Cunnmgham
':.};’Iiim Beamn

'::."-'-':-fstant but change The caoﬂy ajert_?iff-:-f_.f
_.':':Kcaji Mizuta lowered Ms. Farmer >
~into a diagonal line, herface and:

“long while: This Jooked dramati—
*cally suspenseful, and youwon- -
' '-jf:-'_dered what would happen next,"
bt it wasn't anything you cnuld
o “have. predmted Heraised her
“back to standing, ran across to. |
the other stage and gnmed a mm-"_-‘.
pieteiy different-dance, ..o
1In 1999 Alan Ayckbﬂurn wrﬂte
i pairof plays “House? and i
“When Holley Farmer; an mtense {i'; :_;';'-' «Garden,”to.be perfurmed snnui—- -
" taneously in adjacent theaters, -
-withithe same charactersin the
~same day. addmg upto qmte dif—-

*?"2'1'5'-."-.

at Dla Beacc}n where Cunmngham Ev&nts were staged ﬂver the weekend

Y

.

_ferent piays and the;actﬂrs rush .
ing fromtheir exitsin one theater;fg'-; > :
:-"s'pntted a fresh wealth {}f §uxﬂ" I

.'._i_.".;-_'.{tﬂ their entrances in another. = :
Imagine the pleatless dance equw-
- alentand'youhavean ideaof:
- these Dia:Beacon Events. True -
__3';-.:3;' audience members could pmsmﬂn
““themselves to watch both stages
‘atthe same time, but theleft-:
r1ght/ fore grmund—baakgmund
g ‘contrast was such that nnbudy
could’ cnncentrate ﬂn buth canms-ij-{-' '
.' tEHﬂY
i The settmg was S one Gf the spa— ::
5 cmus Riggio’ Galleries; andion’

o mpare anc -

Saturday afternuﬂn the natural
-overhead light was a. parucular

-

— David:Behrman;J ohn ng,
Takehisa KGSLIgl and Christian’:

‘ral enmrnnment in which:sound
1tseif traveled aroundithe space.”
.Any Cunnmgham Eventisan-
anthelc} gy-of dance from: reper~
tﬂry made overthedéecades; I
presume: that Mr Cunmngham
-enjoys. arrangmg thematerial: sc:a
thatnoteven: afmmnadﬂs will be
“ableto 1dent1fy itallwithout pn— -
“yate information: On: Saturday Ie
‘found myself ravished bya duet
- foriisa Boudreau and. Brandan
“Collwes that seemed wholly 1 new
tﬂ me untﬂ 1 rea,hzed 1§ had seen

% f_-f._and adm1red 1{ many tzmes in Mr

g faduai archmgs—ij ack di‘ her.

= Mr C{::Hwés 5 arms.”

Wolff—icreateda palyphﬂnm au-';'f': ?. ﬁ.:"
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nus detaﬂ 11ke Ms Bmudreau s ,

*head and upper spine before she'?__-'f'-_

allowed herself to. f_ali_back mto

“This'was an maugurai per» S

- .:j'-.:fcsrmance of what is being cailed

'MCDC’s Hudson Valley: Project,.
~-and it was dedicated to Harvey.
" Tichtenstein and Bénédicte Pes-
- le, figures whose ardent promo: - -
- tion of work by Mr. Cunmngham

pIeasure “The costumes, by Anna__‘-:; 3‘ -f.fand nther artists began inthe "

F1nke in shades of russet dram-
tzzed the colorsin the Surroun d_:.:}:.:_:_.._':._ 1960s. (’I‘he Merce Cunmncrham
mg suite of paintings on thegal=:

lery’s white walls: cians
Ty hite walls. The musi 1ans__._____: Eventsat Dia: BE:B.CGH durmg the

©next two years. Y
T'write this hefore attendinﬂ'* L
' the second perfarmance on Sun- 5
day, at which Iam sure to see
" 'much I'missed the first time. “ My
' 'j_ spirzt 1mpels meto speak of hcu:i—
ieschanged intonew. formsare
the words with whmh vad starts

Dance. Cc}mpany is expected tﬂ
B perfﬂrm aseries of further: .. :

_his “Memmﬂrphﬂses 7 agood
““motto for.all dance-guers angd. fﬂr

Cunnmgham—wewers 1. partlcu- :

“Jlar-Youhavetobe thereatthe.
moment 10 enjﬂy what's hefure
yaur eves, knﬁwmg that inthe
“nextitwill have heen replaced by

smmethmg else B
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